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This pack has been designed to support you watching our production of Twelfth Night.   

 

Your feedback is most welcome, please email outreach@watermill.org.uk or call me on 01635 

570927. 

 

5ƻƴΩǘ forget that we offer workshops on most aspects of drama and visit schools to work with 

students and teachers. For an education brochure, please visit the Outreach pages on our website, 

or contact us. 

 

  

We hope you find the pack useful. 

Heidi Bird 

Outreach Director 

 

Email: heidi@watermill.org.uk | Tel: 01635 570927 

The Watermill Theatre 

Bagnor, Newbury, Berks RG20 8AE 

www.watermill.org.uk 

     

www.watermill.org.uk/education_packs 
 
 
 
 
The Sackler Trust, Principal Supporter of ¢ƘŜ ²ŀǘŜǊƳƛƭƭΩǎ ŎƻǊŜ 9ŘǳŎŀǘƛƻƴ ŀƴŘ hǳǘǊŜŀŎƘ ǇǊƻƎǊŀƳƳŜΦ  
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William Shakespeare мрсп π мсмс 
 

William Shakespeare was born in Stratford-
upon-Avon to John Shakespeare, a glove 
maker and wool merchant, and Elizabeth 
Arden, the daughter of a wealthy farmer and 
landowner. It is believed that he was 
educated locally at King Edward VI Grammar 
School.  
 
During the 1550s there was a growing trend 
for nobles to patronise travelling companies 
ǿƘƻ ǿƻǳƭŘ Ǿƛǎƛǘ {ƘŀƪŜǎǇŜŀǊŜΩǎ ƘƻƳŜǘƻǿƴ ǘƻ 
perform at the Grammar School while on 
tour: there are records of more than 30 visits 
between 1568 and 1597. Shakespeare was 
four years old when these records started and 
his father is likely to have been responsible for 
his first exposure to theatre. John 
Shakespeare became a central figure in 
Stratford-upon-Avon when he was appointed 
as the town Bailiff. One of his responsibilities 
was to license the performances of these 
travelling companies by watching previews to 
check they were appropriate for public 
viewing. It is likely that William would have 
attended these previews.  
  
The next surviving record is of his marriage to 
26 year-old Anne Hathaway at the age of 18 in 
1582. Their daughter, Susannah, was born 6 
months after their wedding. Two years later, 
Anne gave birth to twins, Judith and Hamnet, 
but Hamnet died at the age of 11.  
 
Records of his movements are unclear in the 
eight years following, but during this time he 
left his family in Stratford to begin 
establishing himself in the world of theatre in 
LondonΦ ¢ƘŜ ǊŜŀǎƻƴ ŦƻǊ ǘƘŜǎŜ Ψƭƻǎǘ ȅŜŀǊǎΩ ƛǎ 
uncertain; but playwriting was not a 
respected form of literature so authors chose 
not to put their names to plays, and it may be 
that Shakespeare was writing during this time 
but without putting a name to his work. In 
1592 his name reappears in a sour judgement 
made by dramatist Robert Greene on his 
ŘŜŀǘƘōŜŘΣ ŎŀƭƭƛƴƎ ƘƛƳ Ψŀƴ ǳǇǎǘŀǊǘ ŎǊƻǿΣ 

ōŜŀǳǘƛŦƛŜŘ ǿƛǘƘ ƻǳǊ ŦŜŀǘƘŜǊǎΩ ƛƴ ǊŜŦŜǊŜƴŎŜ to 
his lack of university education which made 
him an impostor among the more qualified 
playwrights of the time.  
 
¢ƘŜ vǳŜŜƴΩǎ aŜƴΣ vǳŜŜƴ 9ƭƛȊŀōŜǘƘ LΩǎ 
travelling company, had been set up in 1583 
and caused a decline in other playing 
companies because it brought together the 
ŎƻǳƴǘǊȅΩǎ ƭŜŀŘƛƴƎ ŀŎǘƻǊǎ. But an attempt was 
made to redress this in 1594 with a major 
reshuffle of actors, forming a duopoly of the 
[ƻǊŘ !ŘƳƛǊŀƭΩǎ aŜƴ ŀƴŘ ǘƘŜ [ƻǊŘ 
/ƘŀƳōŜǊƭŀƛƴΩǎ aŜƴΣ ǘƘŜ ƭŀǘǘŜǊ ƻŦ ǿƘƛŎƘ 
Shakespeare became a member. The 
/ƘŀƳōŜǊƭŀƛƴΩǎ aŜƴ ǿŜǊŜ ǘƘŜ ǊŜǎƛŘŜƴǘ 
company at ŀ ǾŜƴǳŜ ǎƛƳǇƭȅ ŎŀƭƭŜŘ ΨThe 
TheatreΩ in Shoreditch, and by August 1597 
Shakespeare had become a shareholder in the 
business together with Richard Burbage and 
others. This new role afforded him the second 
largest house in Stratford ς New Place.  
 
Lƴ мрфф ¢ƘŜ ¢ƘŜŀǘǊŜΩǎ ƭŜŀǎŜ Ǌŀƴ ƻǳǘ ŀƴŘ ǘƘŜ 
structure was dismantled and moved across 
the River Thames to Southwark, where it 
became The Globe Theatre. The Globe 
ƻǇŜƴŜŘ ǿƛǘƘ ƻƴŜ ƻŦ {ƘŀƪŜǎǇŜŀǊŜΩǎ ǇƭŀȅǎΣ Ƴƻǎǘ 
likely Henry V or As You Like It, and 
{ƘŀƪŜǎǇŜŀǊŜΩǎ ǿƻǊƪǎ ŎƻƴǘƛƴǳŜŘ ǘƻ ōǊƛƴƎ 
success and profit to the theatre, enjoyed by 
thousands. The Globe was one of only three 
theatres granted the privilege of licensing its 
ƻǿƴ Ǉƭŀȅǎ ŀƴŘ ǘƘŜ ŎƻƳǇŀƴȅΩǎ ǎǳŎŎŜǎǎ 
awarded them a patent from James I 
following his accession to the throne in 1603, 
when ǘƘŜȅ ōŜŎŀƳŜ ƪƴƻǿƴ ŀǎ ¢ƘŜ YƛƴƎΩǎ aŜƴΦ 
The company took on a 21-year-lease of The 
Blackfriars, an indoor theatre that opened in 
мсмл ǿƛǘƘ ŀƴƻǘƘŜǊ ƻŦ {ƘŀƪŜǎǇŜŀǊŜΩǎ ǇƭŀȅǎΥ The 
Tempest.  
 
Two years later, Shakespeare returned to 
Stratford, retiring from theatre to live out his 
remaining years with his family in the comfort 
of New Place, until he died in 1616. The cause 
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of his death is a mystery, but it seems he 
drank away his last hours in the company of 
his fellow writers, Ben Jonson and Michael 
Drayton. The vicar of Stratford-upon-Avon 
noted in his diary that ǘƘŜȅ ΨƘŀŘ ŀ ƳŜǊǊȅ 
meeting and it seems drank too hard for 
{ƘŀƪŜǎǇŜŀǊŜ ŘƛŜŘ ƻŦ ŀ ŦŜǾŜǊ ǘƘŜǊŜ ŎƻƴǘǊŀŎǘŜŘΩΦ 
He was buried at Holy Trinity Church in 
Stratford-on-Avon on April 25 1616.  
 
Many people consiŘŜǊ ƘƛƳ ǘƘŜ ǿƻǊƭŘΩǎ 
greatest playwright, but he was also a skilled 
poet and actor. In 1623 his works were 
published as a collectƛƻƴΣ ƪƴƻǿƴ ŀǎ Ψ¢ƘŜ CƛǊǎǘ 
CƻƭƛƻΦΩ  Among them are a number of plays 
regarded as the greatest works in the English 
language. From histories, to comedies, to 

tragedies, the plays reflected the concerns 
and widespread social and cultural change in 
the period. Shakespeare played a key role in 
the rise of theatre-going in Elizabethan and 
Jacobean England: and as a result shaped 
theatre and performance culture as we know 
it today.  
 
POPPY JERMAINE 
 
Sources 
The Shakespearean Stage 1574-1642 by 
Andrew Gurr 
Shakespeare Survey, Volume 60: Theatres for 
Shakespeare by J. R. Mulryne 
The Oxford Shakespeare: Romeo and Juliet 
Oxford World Classics 

Production photos from Twelfth Night at The Watermill.  

Top left: Viola (Rebecca Lee). Bottom left: Malvolio (Peter Duke), Aguecheek (Mike Slader), Toby Belch 

(Lauryn Redding), Maria (Victoria Blunt). 
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Elizabethan and Jacobean 
Theatre 
Beth Flintoff takes a look at the theatrical world in which Shakespeare was writing. 

 
At the beginning of the Sixteenth Century, 
ΨǘƘŜŀǘǊŜΩ ŎƻƴǎƛǎǘŜŘ of ordinary people 
enjoying plays about the Bible, performed by 
actors who travelled across the country with 
their props and costumes in a wagon. 
Although the plays were enjoyed, travelling 
ΨǇƭŀȅŜǊǎΩ ǿŜǊŜ ƎŜƴŜǊŀƭƭȅ ǘǊŜŀǘŜŘ ǿƛǘƘ ƎǊŜŀǘ 
suspicion ς they were no betǘŜǊ ǘƘŀƴ ΨǊƻƎǳŜǎ 
ŀƴŘ ǾŀƎŀōƻƴŘǎΦΩ At the time working men 
always had a master - if a poor man did not 
have a master it meant he was, effectively, a 
beggar. Actors would have seemed 
dangerously free of all masters.  There was 
even an Act of Parliament ŎŀƭƭŜŘ ǘƘŜ Ψ!Ŏǘ ŦƻǊ 
ǘƘŜ tǳƴƛǎƘƳŜƴǘ ƻŦ ±ŀƎŀōƻƴŘǎΩΦ 
 
But the perception of theatre was, gradually, 
changing. Rich and powerful people were 
beginning to enjoy the feeling of providing 
entertainment to their friends, and plays were 
a great way of doing this. They were basically 
showing off ς when people visited, the host 
could impress them by having a play 
ǇŜǊŦƻǊƳŜŘΦ CƻǊ ŜȄŀƳǇƭŜΣ YƛƴƎ IŜƴǊȅ ±LLΩǎ 
household of servants included twelve 
trumpeters and a small group of actors who 
were able to sing and dance as well as 
perform plays.  This was a time of constant 
rivalry over who should be King, and who was 
the most influential. So professional actors, 
hired by these rich and powerful men, were 
paid to demonstrate to rivals just how 
important their family was. It must have been 
a bit of a relief for these actors to have some 
support and a more stable way of earning a 
living.  
 
Up until now, most drama in Britain had been 
performed in the open air, sometimes in 
courtyards in front of inns. But now, 
enterprising actors began to make theatre 
buildings and to set up companies of fellow 
actors to perform in them. The first person to 

do this was an actor who was also a 
carpenter, called James Burbage. His two 
sons, Richard and Cuthbert Burbage, took on 
the family tradition after he died. Theatre was 
becoming extremely popular by now, but 
some important people were still very 
suspicious of the whole thing. Religious men, 
upset that plays were so much more popular 
than going to Church, described them as 
ΨōŜŀǎǘƭȅΩ ŀƴŘ ΨŦƛƭǘƘȅΩΦ tlays were often banned 
or got into trouble for making comments that 
were seen as subversive. Writing in a negative 
way about the monarchy in the time of Queen 
Elizabeth I or James I was an extremely 
dangerous thing to do and it was common for 
artists to get into trouble or performances be 
shut down. 
 
The Burbage brothers were running a theatre 
in London when they had an argument with 
the authorities. In the end the argument got 
so bad that they took the whole theatre apart 
in the middle of the night and carried it, piece 
by piece, across a bridge to the other side of 
the Thames. Once over the river, they were 
safely outside the law of the London 
authorities, and could carry on without their 
permission.  This theatre was the Globe, 
where the most famous playwright of them all 
worked: William Shakespeare. 
 
²Ŝ ŘƻƴΩǘ ƪƴƻǿ ŀƭƭ ǘƘŀǘ ƳǳŎƘ ŦƻǊ ŎŜǊǘŀƛƴ ŀōƻǳǘ 
William Shakespeare, but we do know that he 
was married to a woman called Ann Hathaway 
who lived in Stratford-upon-Avon where he 
grew up, and he had three children. He spent 
most of his time not with his wife but in 
London, and he wrote at least 37 plays ς 
ǘƘƻǳƎƘ ǿŜΩǊŜ ǎǘƛƭƭ ƴƻǘ ǎǳǊŜ ŜȄŀŎǘƭȅ ǿƘƻ ǿǊƻǘŜ 
some of the plays that have been attributed 
ǘƻ ƘƛƳΦ {ƻƳŜ ǎŎƘƻƭŀǊǎ ŀǊƎǳŜ ǘƘŀǘ ƘŜ ŘƛŘƴΩǘ 
actually write any of the plays at all. 
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What makes Shakespeare and his work 
different to that of other playwrights? As a 
member of the acting company, Shakespeare 
would have been writing specifically for his 
fellow actors ς they were probably his friends. 
He must have had great faith in their ability 
because his plays are not written for one 
starring actor with supporting cast, but for 
lots of actors who could all understand 
intense and complicated characterisation.  
 
There would have been no women in the cast 
ς the female roles were all played by boys. 
¢Ƙƛǎ ŘƛŘƴΩǘ ǎŜŜƳ ǘƻ ōƻǘƘŜǊ {ƘŀƪŜǎǇŜŀǊŜ ƛƴ ǘƘŜ 
slightest and he wrote plenty of great female 
parts ς so he must have thought the boys 
were very good.  
 
If he had written in an obvious way about the 
politics of the time, he would have got into 
trouble, so he wrote about historical events or 
fictional characters in such a way that the 
audience could have easily guessed what he 
was talking about.  
 
They needed to make enough money at the 
theatre, making it important that his plays 
were popuƭŀǊΣ ǎƻ ƘŜ ŎƻǳƭŘƴΩǘ Ƨǳǎǘ ǿǊƛǘŜ 
tragedies or comedies ς he wrote both.  
 
And he mostly wrote his plays in verse ς not 
rhyming poetry, but a sequence of lines with a 
distinct rhythm, which helps the audience to 
Ŧƻƭƭƻǿ ǿƘŀǘΩǎ ōŜƛƴƎ ǎŀƛŘ ŀƴŘ ŀŘŘǎ ŀƴ ŜȄǘǊŀ 
layer of magic, a feeling of specialness to what 
we are hearing. Like this, when Othello dies: 
 
I kissed thee ere I killed thee: no way but this, 

Killing myself, to die upon a kiss. 
Othello [V.ii.356-7] 

 
These are some of the things that made the 
plays of Shakespeare so remarkable. He 
created characters that we can still 
understand today, and he gave them things to 
say that still, when we hear them now, can 
seem astonishingly beautiful one moment, 
hilarious the next. He created characters that 
are warm, funny, complicated, cruel, 
romantic, obsessed - you name it, he wrote it 
... For example, Romeo and Juliet has really 

changed the way we view romantic love today 
ς the idea of people performing extravagant 
gestures, of sacrificing everything they have, 
and even dying for their love, these ideas had 
never been so clearly set down before, and 
ǇǊƻōŀōƭȅ ƘŀǾŜƴΩǘ ǎƛƴŎŜΦ 
 
Nowadays, Shakespeare is taught in schools 
not just in England but all around the world, 
and performed in hundreds of different 
languages. Many of the everyday words and 
ǇƘǊŀǎŜǎ ǿŜ ǳǎŜ ƴƻǿΣ ǎǳŎƘ ŀǎ ΨŀŘǾŜǊǘƛǎŜΩ ŀƴŘ 
ΨƭƻƴŜƭȅΩ ǿŜǊŜ ƛƴǾŜƴǘŜŘ ōȅ ƘƛƳΦ  
 
There were, of course, other plays and 
playwrights working at the same time as 
Shakespeare. In fact the playwright 
Christopher Marlowe, who wrote plays such 
as Doctor Faustus and Edward II, was much 
better known at the time. Faustus is a scholar 
who sells his soul to the devil in exchange for 
having whatever he wants for twenty five 
years. He says the famƻǳǎ ƭƛƴŜΥ Ψ²ŀǎ ǘƘƛǎ ǘƘŜ 
ŦŀŎŜ ǘƘŀǘ ƭŀǳƴŎƘŜŘ ŀ ǘƘƻǳǎŀƴŘ ǎƘƛǇǎΚΩ ǿƘŜƴ 
he meets the beautiful Helen of Troy for the 
first time. As the twenty five years comes to 
an end, of course, he begins to regret his pact 
and the play ends with him being tragically 
carried away to hell. 
 
Christopher Marlowe is thought to have been 
a spy for Francis Walsingham, the head of 
vǳŜŜƴ 9ƭƛȊŀōŜǘƘΩǎ ǎŜŎǊŜǘ ǎŜǊǾƛŎŜΦ IŜ ǿŀǎ ƪƛƭƭŜŘ 
in a fight in a pub, but many suspect that this 
was actually a cover-up for an assassination. 
His room-mate was the unfortunate 
playwright Thomas Kyd, who was arrested 
and tortured by the authorities for 
information about Marlowe.  
 
It was a dark time for these playwrights and 
their plays reflected that darkness. Thomas 
YȅŘ ǿǊƻǘŜ ǘƘŜ ŦƛǊǎǘ ΨwŜǾŜƴƎŜ ¢ǊŀƎŜŘȅΩΣ called 
The Spanish Tragedy. Revenge Tragedies were 
dramas in which a terrible injustice happens 
at the start of the play, and the hero has to 
get revenge. In these plays, violent and 
frightening things happen to the characters 
and the events are often pretty gory. For 
example, ¢ƘŜ wŜǾŜƴƎŜǊΩǎ ¢ǊŀƎŜŘȅ, by Thomas 
Middleton, begins with the hero standing on 



 

9 

 

stage holding the skull of his poisoned 
girlfriend. He revenges himself on the 
murderer, a Duke, by dressing up the skull in a 
coat, putting poison on the sƪǳƭƭΩǎ ƭƛǇǎΣ ŀƴŘ 
pretending that she is a woman the Duke 
would like to kiss. The Duke does indeed kiss 
the skull, and he dies.  
 
These stories seem extraordinarily gruesome 
until you realise that similar stories are still 
being written today and are extremely 

ǇƻǇǳƭŀǊΥ ŦƛƭƳǎ ƭƛƪŜ vǳŜƴǘƛƴ ¢ŀǊŀƴǘƛƴƻΩǎ Kill Bill, 
ƻǊ aŜƭ DƛōǎƻƴΩǎ Ransom, and many horror 
films are in the revenge style, first written 
over four hundred years ago. Difficult, 
turbulent and dangerous times they may have 
been for actors and writers, buǘ ǘƘŀǘ ŘƛŘƴΩǘ 
stop them from creating some extraordinary 
works of art. 
 
 
BETH FLINTOFF 

 

  

Original Watermill Cast of Twelfth Night 
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Section н: ¢ƘŜ ²ŀǘŜǊƳƛƭƭΩǎ 
Production of Twelfth Night 
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A Brief Synopsis  
 

In the early 1920s, we see a kingdom still 
recovering from the World War One, 
Illyria. Illyria is ruled by the noble Duke 
Orsino who we meet in his jazz club ς The 
Elephant. Surrounding himself with 
musicians, Orsino pines for the love of the 
Lady Olivia. His messenger returns from 
fruitlessly wooing Olivia for him; reporting 
that Olivia cannot love him, that for the 
next seven years she will be mourning for 
her dead brother and will not entertain 
any proposals of marriage.  
 
Meanwhile, off the coast of Illyria there is 
a shipwreck. Viola has been swept up on 
the shore, as has, unbeknown to Viola, 
her twin brother Sebastian; each finds 
themselves on this strange island, and 
thinks the other is dead.  
 
Viola begins to explore the island. She 
hopes to work for Olivia however learns 
that Olivia is refusing to admit strangers 
into her home. Viola decides to disguise 
herself as a man, take on the name of 
Cesario and work in the household of 
Duke Orsino.  
 
We meet the other people resident in 
hƭƛǾƛŀΩǎ ƘƻƳŜ. Her άuncleέ Sir Toby Belch; 
her friend the foolish knight Sir Andrew 
Aguecheek who hopes to seek the hand of 
hƭƛǾƛŀΤ aŀƭǾƻƭƛƻΣ ǘƘŜ ǎǘŜǿŀǊŘΤ hƭƛǾƛŀΩǎ 
gentle-woman, Maria, and Feste, the fool 
who has just returned after the war.  
  
±ƛƻƭŀΣ ŘƛǎƎǳƛǎŜŘ ŀǎ /ŜǎŀǊƛƻΣ Ƨƻƛƴǎ hǊǎƛƴƻΩǎ 
other musicians in The Elephant and very 
quickly becomes a favourite of Orsino. 
Viola has also begun to fall in love with 
Orsino. In her disguise as a man, she finds 
herself unable to persue this love. Orsino 
sends Cesario to deliver his love messages 
to Olivia. However, the plan does not go 
as hoped when Olivia falls for Cesario.  

We find ourselves in a tricky love triangle: 
Viola loves Orsino, Orsino loves Olivia, 
and Olivia loves Cesario.  
 
{ŜōŀǎǘƛŀƴΣ ±ƛƻƭŀΩǎ ǘwin brother, has made 
a new friend on Illyria - Antonia ς who has 
protected and cared for him since the 
shipwreck. The pair speak in hushed 
words at The Elephant and Sebastian 
explains the loss of his sister to Antonia. 
Antonia is an enemy of Orsino. Despite 
the danger she is putting herself in, she 
makes the decision to follow Sebastian as 
he makes his way to the court of Orsino.  
 
Lƴ hƭƛǾƛŀΩǎ ƘƻǳǎŜƘƻƭŘ aŀƭǾƻƭƛƻ ƛǎ 
constantly trying to maintain control of 
the residents. Toby Belch and her friend 
Andrew are continually stumbling into the 
house drunk, staying up late and making a 
raucous noise which Malvolio cannot 
abide. They take offence at this constant 
control and decide to plot a practical joke 
against Malvolio. Maria forges a letter 
from Olivia addressed ǘƻ ƘŜǊ ΨōŜƭƻǾŜŘΩΣ 
telling him that to earn her love he should 
smile constantly, dress in yellow stockings 
and argue with Toby. Much to Maria, 
¢ƻōȅΣ !ƴŘǊŜǿ ŀƴŘ CŜǎǘŜΩǎ ŘŜƭƛƎƘǘ 
Malvolio finds the letter and, filled with 
dreams of nobility through marrying 
Olivia, makes the correct assumption that 
it is addressed to him. This leads him to 
behave in such a way that Olivia believes 
him to be mad.  
 
Sir Andrew, who desperately hopes to win 
the love of Olivia, has observed the 
attraction Olivia appears to have for 
Cesario and is persuaded to challenge 
Cesario to a duel. Sir Toby seizes upon this 
idea thinking it could provide some 
amusement and therefore does his best 
to encourage Andrew. When the duel 
commences both Cesario and Andrew are 
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fearful. Antonia, mistaking Cesario for 
Sebastian, steps in to protect Cesario but 
is arrested by OrsiƴƻΩǎ ƻŦŦƛŎŜǊǎΦ !ǎ ǎƘŜ ƛǎ 
taken away Antonia begs Cesario for help. 
This instils in Cesario newfound hope that 
her brother might be alive.  
 
During all this confusion, Olivia meets 
Sebastian and, thinking that he is Cesario, 
asks him to marry her. Sebastian goes 
along with this and the two marry.  
 
aŀƭǾƻƭƛƻΩǎ ǎǳǇǇƻǎŜŘ ƳŀŘƴŜǎǎ Ƙŀǎ ƭŜŘ ǘƻ 
him being locked away to help him 
recover. This provides much 
entertainment for Maria, Toby and Feste. 
The fool dresses up as a priest, ά{ƛǊ 
¢ƻǇŀǎέΣ and pretends to examine 
Malvolio, concluding that he is definitely 
ƛƴǎŀƴŜΦ ²ƛǘƴŜǎǎƛƴƎ aŀƭǾƻƭƛƻΩǎ ŘŜǎǇŀƛǊ, the 
trio start to think better of their cruelty 

ŀƴŘ ŀƭƭƻǿ ǘƘŜ ΨƳŀŘƳŀƴΩ ǘƻ ǎŜƴŘ ŀ ƭŜǘǘer 
to Olivia asking to be released.  
 
In the final scene in this confused 
kingdom Viola, disguised as Cesario, and 
hǊǎƛƴƻ Ǿƛǎƛǘ hƭƛǾƛŀΩǎ ƘƻǳǎŜΦ hƴ ǘƘŜƛǊ 
arrival, Olivia greets Cesario as her new 
husband thinking him to be Sebastian 
whom she has just marrieŘΦ hǊǎƛƴƻΩǎ ŦǳǊȅ 
at this is rapidly calmed when Sebastian 
appears and the mistaken identity is 
revealed; the twins are reunited. As Viola 
is revealed as a woman, Orsino realises 
that he is in love with Viola and asks her 
to marry him. As the couples are happily 
united attention turns to Malvolio. The 
trick is revealed in full to Olivia and he is 
released from his jail, vowing revenge.  
 

 

 

 
  

Production photos from Twelfth Night at The Watermill.  
 

Left: Aguecheek (Mike Slader) and Sir Toby Belch (Lauryn Redding).  
Right: Viola (Rebecca Lee) and Feste (Offue Okegbe) 
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Character Map 
 

 

  

Olivia  

In mourning for the 

recent death of her 

father and brother. Falls 

in love with Cesario, not 

ƪƴƻǿƛƴƎ ƛǘΩǎ ±ƛƻƭŀ ƛƴ 

disguise, and eventually 

marries Sebastian.  

Maria 

hƭƛǾƛŀΩǎ ƭŀŘȅ ƳŀƛŘ ǿƘƻ 

manipulates Malvolio 

and falls in love with Sir 

Toby Belch.  

Sir Andrew Aguecheek  

{ƛǊ ¢ƻōȅ .ŜƭŎƘΩǎ ŦƻƻƭƛǎƘ 

friend who hopes to 

woo Olivia.  

Sir Toby Belch 

hƭƛǾƛŀΩǎ ŎƻǳǎƛƴΦ ! ƘŜŀǾȅ 

ŘǊƛƴƪŜǊΣ ŘƻŜǎƴΩǘ ƭƛƪŜ 

conforming to the rules 

ƻŦ hƭƛǾƛŀΩǎ ƘƻǳǎŜƘƻƭŘΦ  

Feste 

hƭƛǾƛŀΩǎ Ŧƻƻƭ ǿƘƻ ǊŜǘǳǊƴǎ 

back to the household 

after much time away.  

 

Malvolio  

hƭƛǾƛŀΩǎ ǎǘŜǿŀǊŘ ǿƘƻ 

does not approve of the 

raucous havoc Toby 

Belch causes in the 

house.  

Orsino  

Duke who rules over Illyria. 

5ŜǎǇŜǊŀǘŜ ǘƻ ǿƛƴ hƭƛǾƛŀΩǎ ƘŀƴŘ 

in marriage.   

 

±ƛƻƭŀ Ψ/ŜǎŀǊƛƻΩ 

A young woman of 

nobility who is 

shipwrecked and gets 

washed up in Illyria and 

separated from her twin 

brother. Disguises 

herself as Cesario to 

assume a role in 

hǊǎƛƴƻΩǎ ŎƻǳǊǘ ŀƴŘ 

quickly falls in love with 

the Duke.  

Sebastian  

±ƛƻƭŀΩǎ ǘǿƛƴ ǿƘƻ ƛǎ 

washed up on the 

shores of Illyria and 

rescued by Antonia.  

 

Antonia  

hƴŜ ƻŦ LƭƭȅǊƛŀΩǎ άƳƻǎǘ 

ǿŀƴǘŜŘέ ǎƘŜ Ƴǳǎǘ ŀǾƻƛŘ 

the streets for fear of 

being caught. She 

rescues Sebastian from 

the shipwreck.  

Twins, each believe 

the other is dead 

Serves Orsino 

in court 

Hoping to win her love 

Friends 

Rescues from the 

shipwreck 

hƭƛǾƛŀΩǎ Ŧƻƻƭ  

In love?  Lady maid  Steward  

Suitor 

Marries  
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1920s and Twelfth Night   
¢Ƙƛǎ ǇǊƻŘǳŎǘƛƻƴ Ƙŀǎ ōŜŜƴ ǎŜǘ ƛƴ ǘƘŜ ŜŀǊƭȅ мфнлǎ ōǳǘ Ƙƻǿ ŘƻŜǎ ǘƘƛǎ ǿƻǊƪ ŦƻǊ {ƘŀƪŜǎǇŜŀǊŜΩǎ 
16th Century story?   
 
The 1920s were often referred to as the 
ΨwƻŀǊƛƴƎ ¢ǿŜƴǘƛŜǎΩ ƻǊ ǘƘŜ ΨWŀȊȊ !ƎŜΩ ƛƴ 
North America whilst in Europe, a 
continent experiencing an economic 
boom following World War I, you hear it 
being referred to as ǘƘŜ ΨDƻƭŘŜƴ !ƎŜ 
¢ǿŜƴǘƛŜǎΩ ƻǊ ΨŀƴƴŞŜǎ ŦƻƭƭŜǎΩ ƛƴ CǊŀƴŎŜ, 
ǿƘƛŎƘ ǘǊŀƴǎƭŀǘŜǎ ŀǎ Ψ/ǊŀȊȅ ¸ŜŀǊǎΩΦ !ƭƭ ǘƘŜǎŜ 
names point to one thing ς an era that 
was experiencing artistic, social and 
cultural dynamism.  
 
Though the war tore the world apart, for 
many industries it proved profitable. 
Manufacturers who supplied goods for 
the war had prospered. As a result, many 
people who were invested in these 
industries were experiencing a new 
wealthier life. Consequently, Jazz clubs 
and cocktail bars sprung up in cities, 
ƳǳǎƛŎ ŀƴŘ ŀƭŎƻƘƻƭ ƛƴŦŜǎǘŜŘ ŜǾŜǊȅƻƴŜΩǎ 
lives - these methods of escapism were 
embraced wholeheartedly by the younger 
generation.  
 
Paǳƭ IŀǊǘ Ƙŀǎ ǎŜǘ ¢ƘŜ ²ŀǘŜǊƳƛƭƭΩǎ 
production of Twelfth Night in the 1920s. 
With a company of vibrant younger 
actors, this total escapism has been 
embraced. OrsiƴƻΩǎ ƻǇŜƴƛƴƎ ƭƛƴŜ άIf music 
be the food of love, play onέ is just one 
example of how music is used as an 
expression of emotion. Jazz was a new 
form of music in this period ς tune after 
tune was being made and played. Popular 
musicians of the time include the likes of 
Louis Armstrong, Duke Ellington and Ella 
Fitzgerald. This music spread and started 
to manifest itself in music used by 
marching bands and dance bands of the 
day. It became the main form of popular 
concert music in the early twentieth 
century.  
 

Using music as a form of entertainment is 
at the very heart of this production of 
Twelfth Night. The actor-musicians along 
with Musical Director, Ned Rudkins-Stow, 
have created a world in which characters 
are suddenly transported into a cabaret. It 
is here, using the song and the setting, 
that they are free to express their true 
selves ς Viola divulges her secret plan to 
us, Sir Toby transports us back to a time 
long forgot when perhaps she was a 
cabaret star herself and Malvolio reveals 
ǘƘŜ ōƛƎƎŜǎǘ ǎŜŎǊŜǘ ƻŦ ŀƭƭΧΦ 
 
Prohibition - the ban on alcohol in the 
1920s led to the emergence of illicit 
places that sold alcohol, often known as 
Speakeasies. These started out small but 
grew to expand into clubs that featured 
musicians and dancers. It is in this style of 
a club, where people could both hide out 
and party to extremes, that the play is set.  
 
Following the First World War, the 1920s 
ŘƛŘƴΩǘ Ƨǳǎǘ ƭŜŀŘ ǘƻ ŀ ǘƛƳŜ ƻŦ 
extravagancies but also a time of 
adjustment. Families were torn apart and 
the younger generation were left to look 
after themselves and create a new world. 
This translates extremely well into the 
setting of Twelfth Night. We learn in the 
opening scene that Olivia is mourning the 
loss of her father and brother and has 
been left to manage the household alone. 
After the First World War many women 
were left alone, having lost husbands or 
sons. Placing Twelfth Night in this setting 
only serves to heighten the sudden loss 
that Olivia is experiencing.  
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Similarly, the first time we see Feste, 
Maria comments on the fact he has been 
absent from the house for so long ς in this 
production ƛǘΩǎ been decided that Feste 
went to war and was presumed to be 
dead.  
 
The concept of courage is talked about a 
lot in the play, most particularly in 
reference to Sir Andrew who is forever 
making grand gestures before backing 
out. This leads Sir Toby and Feste to 

encourage him to fight with Cesario for 
their own amusement. The white feather 
was a symbol of cowardice during the 
war. In this production Feste carries one 
with him, giving it to Sir Andrew to 
encourage his fight with Cesario. 
 
Illyria is a country where confusion is rife, 
escapism through music and beauty much 
desired and a fight to be at the top of the 
pack a constant battle.  

   

Original Cast of ¢ƘŜ ²ŀǘŜǊƳƛƭƭΩǎ Twelfth Night. 
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The set is what we put onstage to help re-create the world of the play. The set designer makes 

a model box of the set to show the production department, director and actors what they 

want the set to look like. The designer talks to the cast and production team about the design 

on the first day of rehearsals. There are many stages the designer goes through before they 

get to this point.   

 
Step 1. Research  
 
The first step is to research the time period and locations of the piece. Often the designer 
will create a scrap book of images, materials and textures that may inspire their design. 
Initial ideas are discussed with the director to make sure they fit with their overal vision. 
 
 
 
 
 
Step 2. White Card  
 
The White Card is an unpainted model of the set which is 
sent to the production team who makes sure it fits the 
space and the budget that is available.  
 
 
 
 
 
 
 
 
 
 
Step 3. Model Box 
 
The designer then creates a model box. This is made on a 1:25 scale to give the creative 
team a clear picture of the set. The production team uses the model for the building process, 
ensuring that the final set replicates exŀŎǘƭȅ ǘƘŜ ŘŜǎƛƎƴŜǊΩǎ ƻǊƛƎƛƴŀƭ ƳƻŘŜƭΦ  
 
 

The Design Process 

A White Card example from a previous 

Watermill production. 


